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Stella Czajkowskiisfrom "Freistadt Danzig", today Gdansk
inPoland, where she also started her education.

After several years stay in German concentration camps,
where she was one of very few to escape from the gas
chambers - the mechanism failed when she and her sister
stood waiting for death - she came in 1945 to Sweden and
studied for professor Olof Wibergh. Stella Czajkowski
continued her education in Poland after the war at the
Academy of Musicin Lodzfor professor Maria Wilkomirska.
Thereshereceivedin 1952 pianistdiploma with the highest
honoursinthe master classand also adiplomain theory.
1953-1957 she was one of the select representation group in
musicand received the State stipendium for special studies at
the academies of music in Warszawa and Krakow for
professorsJan Ekierand Jan Hoffman.

Atthe same time she performed asasoloistand collaborated
with the PolishRadio.

In 1958 she returned to Sweden, where she isnow living.

She made her first appearance in Stockholm in 1960 and
continued performing as a soloist with Orchestra and in
collaboration with the Swedish Radio. She toured in
Germany, Poland and all of Scandinavia with many good
reviews.

In 1974 she started working as piano teacher at the College of
Musicin Gothenburg where shealso got professor “stitle. In
Stockholm, where she now recides, Mrs Czajkowski is
continuingteaching advanced piano studentsand several of
her disciples reached very highlevel of performing.

The cover pictures:
Front shows Mrs Czajkowski at the time of the recordings.
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Stella Czajkowski playsrepertoirfromall times. On
this CD she presentsin live recordings made between
1970and 1976 her interpretations of contemporary
Polish music as well asaselection of Chopin oevre.

"Mrs Czajkowski is not only an excellent pianistic
talent and virtuoso, she is also an intelligent and
cultivated musician. This genuine and great talent
deserveseverybody “sattention”. PAULKLETZKI

Fromthe pressreviews:

. oneof the most promising pianists ofomyoung
genemtzon ./DZIENNIK LODZKI/

. the beautiful tune was brought forth by an
extmordmanly sensitiverythmandthe melody in full
blossoms... thetechnique was firm and skillful ...
/STOCKHOLMS-TIDNINGEN/

Temperament, agoodstyleand an elegant technique
characterized herplay. .. With great success she
masteredapieceas compl icated and demandingas
Schumann’s *Carneval”. /DAGENSNYHETER/

. her rubatos were maybea little too discreet, but
exactlyas natural andflexibleasbythe great Chopin
interpreters... A concert pianist of high class.

/SVENSKADAGBLADET/

Inmusical skzlyullness shebas reached the limits for
human capability. /LAUONTAINANUNTIK/

nosag CD 069

Booklet back: The map shows the region where Mrs Czajkowski was born. Underneath pictures of her parents. WwWw.nosag.se
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Karol Szymanowskiwas born on 6 October, 1882 on his
family's estate in Tymoszéwka in the Ukraine. He was raised
inastrong musicial, conservative family. Szymanowski began
his music education with hisfather and continued at Neuhaus's
school in Elisavetgrad. In 1901 he went to Warsaw for more
regular studies in music. During the years 1907-14
Szymanowski travelled extensively in Germany, ltaly, France
and England. In the years 1914 - 1917 he remained in
Tymoszéwkawhere he studied and composedwith a renewed
intensity. Unfortunately, in thefall of 1917 the Szymanowski's
house was destroyed and the family movedto Elisavetgrad. For
nearly two years Szymanowski exchanged music for litera-
ture. He wrote a long novel, £febos, which was lost in the
Warsawfires of 1939. Towardsthe end of 1919 he settledin
Warsaw. Together with his friends, violinist Pawel Kochanski
and pianist Artur Rubinstein, Szymanowskitwice travelled to
the USAbyway of Londonin 1920-21, giving concerts that met
with critical and popular success. During the years 1924-26
Szymanowskireceived increasing recognition athome, despite
the opposition of conservative sections of musical society. He
spenta lot oftime in Paris, chiefly for the many performances
ofhis compositions.

Szymanowski received many high distinctions and was
appointed to numerousinternational societies. In 1927 he was
offered the directorships of the conservatories of Cairo and
Warsaw. He chose Warsaw, despite the much better terms of
Egyptian invitation and the opportunity of living in a climate
whichwould have benefited his health, threatened since early
childhood by tuberculosis. Szymanowski saw the Warsaw post
as an opportunity to re-invigorate Polish music education,
neglected during the years of partition, and to form a new
generation of Polish composers. The years 1927-29 were
entirely taken up by his campaign to established anew model
oftraining, to open wide horizons to the young and to provide
themwith a thorough knowledge of composition. He achieved
his aim, but at a very high cost: these were years of creative

stagnationand of great physical and nervous stress, which
led to a serious crisis in his health. His pulmonary
tuberculosis advanced seriously and he had to give up his
duties and goto asanatoriumin Davos. There he remained
foralmostayear, writing a treatise, "The educational role of
musical culture in society.” The next two years (1930-31)
were the period of his greatest stability, success and pros-
perity. He rented ahouse "Atma” in Zakopane. In 1930 he
was appointed rector of the Warsaw Academy of Musicand
made an honorary doctor of Krakéw's Jagiellonian Univer-
sity. He was elected to the highly select group of honorary
members of the ISCM. The Stabat Mater brought him
widespread renown, andin 1932 the opera Aing Rogerwas
presented in Prague. In April 1936 he experienced his
greatest popular success when his ballet Harnasie, which
had received its premiere in Prague in the previous year,
was presented at the Paris Opera and was highly praised by
critics and public alike. He died shortly after a move to a
sanatoriumin Lausanne on 24 March, 1937.

Perhaps the greatest of all composers for the piano was
Chopin. Called a "musical genius” when he was ateenager,
Chopin composed a remarkable variety of brilliant pieces
warlike polonaises, elegant waltzes, romantic nocturnes,
and poetic ballades and etudes. His father, Nicholas, was a
Frenchman who had lived in Poland for many years. His
Polish mother was of noble birth. Even as a small child,
Chopin loved piano music. He began to take pianolessons
whenhewas 6 years old. He started to compose music even
before he knew howto write down hisideas. At the age of 8
he performed in a public charity concert. Chopin’s first
published musicalwork, arondo, appearedwhenhewas 15
yearsold. When Chopin graduated fromthe lyceum, at 17, he
was recognized as the leading pianist of Warsaw and a
talented composer. Chopin died of tuberculosis, atage 39.

Bornin 1912, Prof. Jan Fkieris the first laureate of the
Frederic ChopinInternational Foundation Award. The pa-
nel ofjudges which featured renowned Polish musicians
distinguished Ekier for his "outstanding artistic and
scientific achievements, especially the National Edition
of Complete Works by Frederic Chopin.” One of the
greatest experts on Chopin’s music in the world, Ekier
was the editor of this collection, which was prepared to
mark this year's Year of Chopin. This is the second
complete collection of the works by the great composer,
following the edition prepared by Ignacy Jan Paderewski.
Abrilliant pianistandwinner ofthe Third Chopin Competition
in Warsaw, Ekier has taught several generations of
students of the Polish piano school. His best-known
protegesinclude Piotr Paleczny and Bronislawa Kawalla.
Apartfromteachingand performing, he conducts master
piano courses both in Poland and abroad, works as a
judge at many musical competitions and also composes.

Artur Malawskiwas born on 4 July 1904 in Przemysl
anddied on 26 December 1957 in Krakéw. He graduated
fromthe Krakéw Conservatory of Music (studies under .
Chmielewski) with a high distinction as a violin virtuoso
in 1928, and then from the Warsaw Conservatory of
Musicwith two diplomas - in composition under K. Sikorski
and conductingunder W. Bierdiajewin 1939. Helectured
oncomposition, conductingandtheory atthe State Higher
School of Music in Krakéw from 1945 until his death,
where his pupils included Penderecki and Schaeffer. He
also taught conducting at the State Higher School in
Katowice (1950-54). Inaddition, Malawski appeared as
aconductor of symphony orchestrasin concert hallsand
ontheradio. Inthe years 1948-51 he was President of

the Polish Section of the ISCM. His conducting activities
were restricted largely to his own works as he devoted
most of his time and energy to composition.

Malawski received many awards for his works, among
them in 1946 the Award of the Krakéw Voivodeship; in
1949 - the Second Prize at the Chopin Competition for
Composers in Warsaw for his Symphonic Variations, and
the Third Prize at the same competition for 7occata and
Fuguein the Form of Variations,in 1952 - the State Award
of the Third Degree for 7/e Peaks, in 1955 - the State
Award ofthe Second Degree for his composer'sandteaching
activities in the previous decade; in the same year - the
Prize of the Festival of Polish Contemporary Musicand the
Award of the Minister of Culture and Art for Symphonic
Studies and for Trio for Piano, Violin and Violoncello, in
1956 - the Award of the Polish Composers’ Union for the
whole of his composer’s and teaching activity; inthe same
year - the Order of the Banner of Labor of the Second
Degree;in 1957 - the Music Award of the City of Krakéw for
his creative work, especially for his Symphony No.Z.

Witold Lutoslawski was indisputably one of the major
composers of the twentieth century. Born in Warsaw in
1913, he showed prodigious musical and intellectual talent
from an early age. His composition studies in Warsaw
ended at a politically difficult time for Poland so his plans
forfurther studyin Paris were replaced by a period which
included military training, imprisonment by the Germans
and escape back to Warsaw, where he and his compatriot
Andrzej Panufnik played in cafes their own compositions
andtranscriptions.

After the war, the Stalinist regime banned his first symphony
(1941-47) as 'formalist’, but he continued to compose.and
in 1958 his Musigue Funébre, in memory of Bartok,

established his international reputation. His own personal
aleatoric technique whereby the performers have freedom
within certain controlled parameters wasfirst demonstratedin
his Jeux Venitiens(1961) andistobe foundinalmost allthe later
music

Overthe years, Witold Lutoslawski was frequently inspired by
particular ensembles and artistsincluding the London Sinfoni-
etta, Sir Peter Pears, Heinz and Ursula Holliger, Dietrich
Fischer-Dieskau, Mstislav Rostropovich and Anne-Sophie
Mutter. His Symphony No. 4 was commissioned by the Los
Angeles Philharmonic Orchestra and received its world
premierein February 1993 under the baton of the composer.
A powerful work, it reflected his increasing concern with
expansive melody.

Among many international prizes awarded to this most modest
manwere the UNESCO Prize (1959,1968), the French order of
Commandeur des Arts et des Lettres (1982), Grawemeyer
Award (1985), Royal Philharmonic Society Gold Medal (1986),
inthe last year of his life, the Swedish Polar Music Prize and
the Inamori Foundation Prize, Kyoto, for his outstanding
contributionto contemporary Europeanmusic, and, posthumou-
sly, the International Music Award for best large-scale
composition for the four th symphony.

Stefan Kisielewskiwas born on March 7, 1911 in Warsaw.
He was a composer, publicist, music writer and critic, writer,
journalist, and teacher. In 1927 he entered the State
Conservatory of Music in Warsaw, where he received three
diplomas: in theory (1934, under Kazimierz Sikorski), in
composition (1937, also under K. Sikorski) and in pedagogical
piano (1937, under Jerzy Lefeld). He also studied Polish
literature and philosophy at Warsaw University and completed
his composition studies in Paris, in the years 1938-39.

Kisielewski began composing in 1932, being also active in

other fields. From 1935 to 1937 he was secretary the
editorial staff of the bimonthly "Polish Music” and he
contributed criticism to that journal. In 1939 he took the
position of musical director of the Warsaw Broadcasting
Station. During the German occupation he worked as an
accompanist and music teacher. He lost the majority of his
pre -war compositions during the Warsaw Insurrection. After
the Second World War he settled in Krakow, being active as a
composer, teacher and organizer. He lectured onharmony,
counterpointandinstrumentation at the State Higher School of
Music in Krakow in the years 1945-49. He was the initiator
andfirst chief editor of the quarterly Auch Muzyczny[Musi-
calMovement] inthe years 1945-48. Later,in 1957, when
Ruch Muzycznywas reactivated, he belonged toits editorial
staffuntil 1959. Since 1945 he cooperated with the weekly
"Universal Weekly”, specializing in journalism and music
criticism. He had his columnin this publication. Inthe years
1965-68 he was chief editor of the publication
"Syncopation”, issued by Artand Film Publishers.

Kisielewski has written a number offiction books and crime
stories, as well as essays and books on music, politics and
literature. Among them are PWM's publication, such as With
Music Through the Years - musical essays (PWM, 1957),
Musical Constellation - composers’ profiles, vol.1 (PWM,
1959, 4thed. - 1982), Music Between Eras (PWM, 1956),
Musicand the Brain (PWM, 1974). He was awarded anumber
of prizes, suchas, the First Prize at the Competition forasong
toMickiewicz's words (for Baktchysaraiat Night for voice and
piano- 1955), Second Prize at the Polish Music Festival ( for
ConcertoforChamber Orchestra- 1955), Musical Award of the
city of Krakéw (1956), Musical Award of the Alfred Jurzykowsk
Foundation (NewYork, 1973), AndrzejStrugAward (Warsaw,
1979) and Award of the Polish Composers’ Union for his
composer’s creative work, as well as writing on music (1982).



